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»= What: ON-Center/On-Stage
Festival: God's Country, Sabi-
na’s Splended Brain and Vigy!
in rolating reperiory.
»=When: 8 p.m. Thursday.
Friday and Sunday, 2, 5and 9
p.m. Saturday through

Jan J1.

= Whare: Ensembls Theatre
of Cincinnati, 1127 Vina SL,
Over-the-Rhine

> Ticksts: $12, students and
seniors $10, 421-3555.

. turbed Russian
! into the care of

i choanalyic “lalking cure.”
i alriend to Sigmund Freud. a
i works

¢ wrole breakthrough i
i dren and worried — perhaps with reason —

‘Out of the ordinary

Ensemble Theatre’s annual festival showcases edgy works

1Y JACKIE DEMALINE
The Cincinnati Enquirer

: Witness to history

Sabina is Sabina Spielrein, an emotionally dis-
arrived in Zurich and
] | Jung in 1902, She was the
first patient on whom Jung practiced the psy-

In the mext 10 years, she became Jung's lover,

\'\.

‘Off'ul Good

ETC features strong acting
and directing in offbeal show

REVIEW BY WICKE PENDER

Sabma’s Splended framt by Carol Sinclair offers a shivw-
case fur Naomi Dailis, another eutstanding local actor. This
hriel piece (iUs just an hour long) re-creates the presence of
Sabina Spielrein, a real woman who knew the pioneers of
psychoanalysis, Sigmund Freud and Carl Jung, She claims, in
fact, to have given them many of their ideas. But she was
also Jung’s patient, sl we st wonder il her claims are the
ramblings of a delusional woman or a genius whase ideas amd
reputition were stolen by others,

Spielrein’s dreams and recollections are seen in video pro-
Jection, transient images, only half-recognizable. Cellist Yuri
Hart's smusie aid presence woeave i and oul of Sabinn’s
morlopue, 1lart <iarts in darkness overbea), moves intia the
seene, plays sovernl T g ot Ui aaoolysus comeh ml dha
Persr, anick oo onnd ol Ele seciwe iggin. 1he soemes almost a
distillation of Spaeinein’s cmotions

Bailis, who also plays Jung and Freud Lo open and ckmf:
the plece, i a pleasure to watch. She possesses the slage ina
way fow actresses in one-wonial shows are capabie (much
more effectively, by the way, than Brenda Vaccaro in ETCk

~ull Gallop last fall). A very physical presence, she dances
tirough this role, stretching, jumping, posing, running — her
physical agitation becomes a literal representation of her
frantic mind. Bailis creates n fascinating whole and joyous
woman, whether she’s real or nob.



