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Director's Notes

As our title proclaims, you are not attending a typical production of Arthur
Miller's play, which can be seen any time by renting the definitive 1996
film version for which he wrote the screenplay. Arthur Miller's The
Crucible in an Age of Terror offers instead a re-contextualizing of Miller's
play, in our attempt to follow his advice that productions of great classics
should speak to their time. Daily headlines around the world proclaim
that we live in an Age of Terror. We experience the impact of the "new
McCarthyism" in the U.S. Patriot Act and Canada's Bill C-36 to a greater
or lesser degree depending on our place of birth, ethnicity, circle of
friends and travel history (including cyber travel).

Our focus in production has been on how the atmosphere of terror reacts
with individual sin, rolling it down a slippery slope until small revenge
has grown into collective persecution. We have set the play in a war-torn
fundamentalist country towards the end of the 20th century, creating a
prologue and inter-act envelope which is clearly separate from Arthur
Miller's play. Our aim is to emphasize the environment of war hostilities
that provided the backdrop for the actual Salem witch crisis. Inspired by
historian Mary Beth Norton (/n The Devil's Snare, 2002) we re-position the
Accusers as damaged and bewildered male and female war refugees.
Inspired by Maryse Condé (/, Tituba, Black Witch of Salem, 1992) we open
up the perspective of Tituba, the outsider.

Within this envelope, the text is Miller's but we have challenged his
precise, characterizing stage directions so as to pursue new interpretations
of the characters' relationships. My heartfelt thanks go to the actors for
their risk-taking and creativity in this difficult endeavour; and to David
Vivian and the tech team for creating an environment which proposes
that, in times of Terror, we are indeed haunted by spectres.

Gyllian Raby

More about our research for the production can be found on the website
at www.brocku.ca/finearts/events



